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Evelyn is not yet ready to have a man independently. According to
her development, she should play the part of the third partner, and
her premature independence cannot give her any emotional
gratification.

The dangers into which Evelyn is plunged are extremely typical
for the young who have not yet reached adolescence. The situation
described here has, moreover, become a specific war problem. The
combined effects of the emotional disturbance characteristic of this
age period and the over-stimulation of imagination connected with
the war are turning the formerly sporadic and more or less morbid
cases of running away into- a mass problem. The majority of the
young girls encountered in parks or dubious hotels as soldiers'
sweethearts, or caught outdoors after the curfew, are by no means
" precociously mature"; they play and act as young people of their
age have always done, only the reality of the war has given their
behaviour a more dangerous form. The older girl, that is, the older
sister or friend who now hastily marries the formerly platonic boy
friend or becomes pregnant as a result of intercourse with him, has
actually become precociously mature; in doing this she leaves her
younger companion or sister in the lurch, as Evelyn's sister has done,
and the younger girl, left alone and unsatisfied, is seized by an urge
for identification that moves her to sham sexual actions. As a result
of their weakened self-control and psychologic instability, immature
girls are exposed to serious personal dangers and as a mass pheno-
menon create an almost insoluble social problem.

Thus, in her imitation of Helen, several of Evelyn's fantasies have
become enhanced as a result of her feeling of solitude. The prosti-
tution fantasy, to which we shall return later, has taken a form in her
that is found in girls between the periods of prepuberty and puberty.
It is still a play without content, deriving from curiosity and a desire
for secrecy, but it is no longer confined to playing with a friend, as
is the case with younger girls. Now it is actually played out in the
street. This is obviously accompanied by more mature fantasy
elements that are, however, not yet strong and dangerous enough to
be successfully repressed by the girl. The most interesting thing here
is that Evelyn denies that there is any danger in this situation, that
she herself considers it a harmless game, because actually she does
not feel any desire for sexual experiences.

This.feeling represents the greatest danger of all for young girls:
they have no sexual urge, they desire no sexual gratifications, and
because of this absence of desire they feel secure. But the game itself
is provocative, and although make-up and lipstick have no more